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from which quotations hare been given that the diverse elements
find their most natural and perfect union.
If Donne's sincere and intense, though sometimes perverse and
petulant, moods are a protest against the languid conventionality
of Petrarchian sentiment, his celebrated *wit* is no less a cor-
rective to the lazy thinking of the sonneteers, their fashioning
and refashioning of the same outworn conceits.
The M uses' garden, with pedantic weeds
O'er-spread, was purged by tliee: the lazy seeds
Of servile imitation thrown away,
And fresh invention planted.
This is Carew's estimate of what Donne achieved for English
poetry. He would say what he felt and would say it in imagery
of his own fashioning. He owes, probably, no more to Marino
or Gongora than to Petrarch. ' Metaphysical wit,' like secentismo
or ' Gongorism ' is, doubtless, a symptom of the decadence of re-
nascence poetry which, with all its beauty and freshness, carried
seeds of decay in its bosom from the beginning. But the form
which this dissolution took in the poetry of Donne is the expression
of a unique and intense individuality ; a complex, imaginative
temperament; a swift and subtle intellect; a mind stored with
the minutiae of medieval theology, science and jurisprudence.
The result is often bizarre, at times even repulsive. When
the fashion in wit had changed, Addison and Johnson could not
see anything in Donne's poetry but far-sought ingenuity and
extravagant hyperbole. His poetry has never, or never for long,
the harmonious simplicity of perfect beauty; but, at its best, it
has both sincerity and strength, and these are also constituents
of beauty.
The intensity of Donne's feeling and the swiftness of his thought
are reflected in his verse. It would not be true to say that there
is nothing of the harshness of the satires in the elegies and songs.
In riming couplets, Donne was always endeavouring after a full-
ness of thought, a freedom and swiftness of movement, which
were not to be attained at once without some harshness of tran-
sition and displacement of accent, though a steady movement
towards a greater degree of ease and balance can be traced from
the Satyres and JEkgies to the Anniversaries and later FwieraU
Elegies. Even to the lyrics, there are harsh lines* la verse, as
in figure, Dome is careless of the minor beauties. But it is in
Uia lyrics that he has achieved his most felicitous effects, and
succeeded in making the stanza, long or short, simple or elaborate,